IV
TUNES
THE
sub
history and mutual relations of ballad tunes constitute a
subject as complex and interesting as the study of their texts.
It is a field for musical experts, and into it I must not intrude, for
lack of skill, save in so far as the study of the words drives me. For
the words imply tunes. It is true that words and tunes are not
inseparable, and that even when we have associated the two we are
still far from reproducing the atmosphere of the traditional ballad.
We are, however, further on the way towards sharing in the
performance as it really was, and we know that the ballad could
not exist traditionally without an accompanying tune, though not
necessarily the same tune. Hence the tunes are found to have
exercised a formative influence on the texts, which even strictly
textual studies cannot ignore. The ballad is scanned by its tune.
In Greece and Yugoslavia this scansion involves shifting the
normal accents of the words. A Serb reading his heroic poetry finds
enough rhythm to enjoy, and may even appreciate as reliefs the
cases in which the accent conflicts with the trochaic rhythm; but
if he will learn to sing, he will find there is much greater regularity
in the scansion, coupled with a different sort of relief from
monotony. In Russia, those who have heard 'byliny' sung recog-
nize an elusive rhythm which cannot be discovered in the words;
the words may be slightly altered, by the addition or omission of
syllables, under the influence of the tune. The syllabic irregularity
of English and Danish ballads is controlled by the melodies. In
Czechoslovakia we encounter a number of pieces in distichs and
triplets combined; by consulting the music we see that the metre
is triplet, and that the distichs must be lengthened by repeating
one of the lines. There are French 'chansons populaires' which
might seem to be composed in tirades like the Spanish 'romances5,
until one notices that the tunes imply in the one case a highly
lyrical utterance, in the other a narrative.
We may also feel reasonably certain that tunes have commended
ballads from one people to another, when the words were unknown.
There has been borrowing of tunes between ballads, as there has
been borrowing of words. It is a likely assumption that the tunes
may have assisted the words to migrate. Changes of musical
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